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only to the illuſtration of real merit, 
and to the expoſition of pretended 


talents, * well. 40 N . 2a 


It is range that, in this country, 


where all objects of amuſement are 
fo freely canvaſſed, that hitherto 


Muſic, and its Profeſſors, ſhould 
have eſcaped. criticiſm: under the 
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ſhelter of which darkneſs, the moſt _ 


| barefaced and impudent pretenders 


this impoſition, the Editor gives 
this Pamphlet to the Public, con- 
ſcious of the writer's abilities to- 
direct his readers to true and ſound 
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THOUGH all ae diſcuſſions are 
* deviations from our general plan, we can 
not in this fingle inſtance deny ourſelves the ſa- 
tisfaction of paying ſome ſmall tribute to the me- 
mory of ſo deſervedly diſtinguiſhed a favourite - 
for whilſt there is a recollection of Engliſh muſic, 
the name of Arne will hold | its rank i in meri . 28 
in its alphabetical precedence. Proofs are unne- 
ceſſary to ſupport his character. He compoſed | 
his Comus when but twenty years old, and Elfri- 
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da, written 11 an Arz ec peribd * te poſſeſcs. 
the fire of youth with the judgment of age. The 
verſatility of his genius manifeſted itſelf in a 
multitude of moſt excellent catches, glees, and 
detached ſongs, which he wrote throughout a 
long life. As. we cart paſe over the celebrated 
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Sol of the kay Door.” He davis: &þ made bis 
appearancerin the muſical world, firſt as a ſinger," 
but for many years paſt as a compoſer and 754 | 
former.-- sa performer on the harp chord, 
hs is, ngulay,,. rather founded on that 'ﬆ Sep 1 
tti, and ae by powerful, execution.” AT | 


WE Sr 
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mpp! ſer, it by . did not croud his b Parts, 409 FW? 
0. much into the fugeing manner"of tHe THed4 
Handel, we think he would be more ſucte erf. 
This remark applies to ſome favourite ſongs 
which he has s written—The e Highland I Se pe 
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Anse in de King's Chapel Vac Mr. 4 

Barnard Gates. Although he has had frequent 

opportunities as a compoſer to diſeloſe his abili- 

ties; he has not produced any remarkable work, 
unleſs we ſhould point out his pretty rondo * 1f 

" is joy to wound a lover — As the Doctor has 

never ſtood forth as a leſſon or concerto player on 

the organ or harpſichord, we muſt declare that 
any man who attempts to write Progreſſive Leſſons 
for the harpſichord,” or ſo many ſetts of leſſons as 
this gentleman has publiſhed, ought to be a per- 
former of much greater notoriety than Doctor 


c 15 | | "oO : «AL 


He has compoſed two Oratorio's. —We can t. 
ſufficiently expreſs our aſtoniſhment that any Per- b 
ſon, x who was bred up in the King 8 Chapel, ſhould, 
cauſe the « Prodigal Son” to be laughed at, or 
place the, © Reſurrection“ in a ridiculous Point t 
of view. bi Hb 
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in this c country, and 5 d f li lt introduced. himſelf "tothi 
public by a ſet of Goin * „which were dey 
ea well received: Saugt we can t affirm that 
his ſucceeding ſetts have kept pace with 11s Kt, | 
yet many of the middle movements betray an un- 
common knowledge of harmony, by rendering the 


moſt abſtruſe modulations pleging. | Mr. e 
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Ax Englifhian—Profelts of Nuſie FLO tO b 
ham College, where he reads lectures as öfter 


auditors will attend to hear them. 415 Bloch II 


This, gentleman has compoſed, ſome Weh f 
with 3 5 
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za Bpglihman—the GoL1an of Muſic. As 
an Architect, we do not mean to diſcuſs his merit; 
WE | bys 
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VVV 
ugated u d under that great maſter Bach, of. Ber- = 
lig, Kis f. ather. He was eſteemed, 1 from his earlieſt. ; 
youth, until | his arrival, in England, as. the moſt 
capital harpſichord player of his time... Of. late 
years he has changed his ſtile of playing, and 


compoſing for that, inſtrument, for a more eafy 
and familiar manner. The t: raſte, which is ſo con- 


ſpjenoys in his compoſitions, he is nota little be- 
holde to Italy for, where he reſided i for ME Nef 


1.4 » 


It would fill volumes to Particbhallat the te 
fig ce his dla" and vocal cal prodru@ions. 2 
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Ax Engliſhman, a ſinger, with nale 1 
in muſic; but he has a Nen voice and a good 


Car, 
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B. R ble. . 
om 0 ar atiiiint 5 
A an we are to credit his account of 
himſelf, that he was an officer in the Spaniſh; ſer- 
vice, then indeed we muſt pronounce the uſe he 
made of the inſtructions he received from 
Barſanti, the prieſt in this city, as very 
ſingular. As a compoſer, his Maid of *\ the 
. Oaks, and ſome of his ſolo concertos, entitle 
him to praiſe, As a performer, his execu- 
tion and expreſſion are warmly to be applauded. 
His 8 Adagio ſtands unrivalled, we may fay;- Chas 
never been approached.” Some latent cauſe mũſt 
have” prevented Mr. B. from ſucceeding in pro. 
"palrion to his oſtenſible merit. Perhaps he Has 
hot more bile than is uſually given by nature, büit 
compreſſed into fo ſmall a compafs as his frame, ĩt | 
overflows ;- and if we had not ſomewhat lefs ma- 
lignity, envy, and ineffectual detraction, than he 
(tis faid) exerciſes, he would not have experienced 
the candour with whych! we : have . his por- 
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Ax Engliſhman, of much merit in his ver 
anct on the Organ, which aan. 
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© An Fe harpſichond-mx ſter, whe 
has, compoſed, ſome. leſſons in a ſtrange and 
_ couth. ſtyle, which were never played. but. by hi 
ſcholars. It pleaſed this gentleman; to chriſten 
his mulic moſt prertily and fantaſtically,,mayhap 
ty giye the language maſter ern quent oppor- 
tynities of. inſtructing his ſcholars. 
It Nat! ab Oz! 0 161 1 "ft ea | tens „ ingi 
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4 German, organiſt f 5 1 chapel at 
the Savoy, where he exhibits great {kill in modu- 
lation, and a thorough knowledge of the powers 


rh. inſtrument. His tone on the violin is 
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good, but his manner is languid and ſpiritleſs. . 
His friends ſpeak ſo highly of ſome manuſcript 
compoſitions of his, that we are ſurprized at the 


mediocrity. of the Opera performed at Coven: a 
Sanden theatre: wach (oF has ee 
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1 


455 Trabjan, 2 — &f Sftinguitned fune : 
in Italy many years ago. His ſtyle is that of the 


old ſchool in which Handel was bred ; but more 


Italic or expreſſive. , It is ſurprizing that a gen- 
tleman of Signor B.rt.ni's Judgment in muſic 
could preſume to publiſh leſſons for the harpſi- 


| chord in this country; we might venture to aſ- 


fert chat he can't play on that inſtrument, as ſuch 
4 performer is a phœnomenon in Italy, nor is that 
Aftrument. ever uſed there but to accompany. 


Though we could not enough condemn the nale 


aſſurance, Anghce; imp e of ſuch publiea- 


tions; we will not be particularly ſevere on Signor 


B. rt. ni, as we are inclined to, think that the ex- 
ample of his countrymen, Sacchini and. Giordani, * 
tboth of whom know juſt as much of the harpſi- 
chord as he does) induced him to AID ſons 


— a our animaduerſion. 
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as written In Wann, and elegat history of 
Make: We can't fay much in his praiſe asd, 
edthifpoſet, His leſſons Raving nothin; remarkable 
in them, but elle frecuent reßetitisnl of o | 
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ice 1 will ll, you ag he, funded 
three "years in, Italy under Piocini. 5 "of he did, 
(ﬆbich- is nar waiverfally, £ by 
.tha 2. is, jmprovement, did, not fo 111 tt ; 
Whether to. blame Piccigi's heart, gr B.tl.es hend, 

ve know nat: but: t.js ſorprizing that, he; did, 
get fx 1eops. in compoſi ton. from. chat Sten 
maſter OT, any. other, ” he, ſhopld be, ignorant that. 
muſic for F. Hoꝝxs cannot be played by thoſe of 
D. He bas fayonred, the. public with an opera 
wrote hy his great pation Nr. . — 


Alas, poor Calypſo} in which. opera Mr oB-tl; TY 


has endeavoured to winſper to "the audief jence the 
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6» performer, his abi” 
lers act bf the very firſt rank. Es OT 
rapid and clean, his tones full'and even, parti 2 
latly'f ſo ſince hit pood fenſe p permit reed that | 
ts Hef model the ring 
bow. of his inffrumint. We "molt nor omit” 
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wick he diſplays in his performance, ” "Two We. 
cepted; ad and th Op. prima, tlie beſt In ten: 
tabile ſtyle ſince Domenico Alberti's df. Mii 
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All a 0 and we think the tempeſt ſong 
in that opera; ſta- fight᷑ ſong in the Mileſian (an- 
other of his pers, ); a Vauxhall ſong beginning 
& O Nanny,” and * Tally ho,” the beſt deſcrip- 
tions of ſuch varjous and oppolite « characters we 
know of, Mr. C-rt-r mult not, howeyer, engroſs 
the whole of this, eulogium, : We hope he will 
permit us t to divide ſome little of. it betwixt Mr. 
B-nn-ſt-r : and Virs . Wr-ght-n, i n their perform- 
ance of the Tea-t ficht ang hunting "Yongs. | As a 
25 Performer, his talents a are of the firſt claſs, particu- | 
larly on the Piano forte. The chronicles of his 
Fountry fa that he was an organiſt, and could 
play, nay tranſpoſe, at ſight, the book being 
turned topſy- -turvy, at ten years old. The 
Iriſh legends being in general not much to be 
relied on, we can't implicitly believe ALL of this; ; 


though we acknowledge his great readineſs, at 
] t ſight 
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we Handel was aſked why; he did not hs In A 
prec he | replied “ Vat-de-'dyfil I trow my 
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& no vant.” F ar be it from us toa apply that epi- 
thet to Doctor C- ke; but, as be has taken his 


degree, we wiſh he had given us an opportunity 
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to judge either of his are or big Fd 
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"He is, however, "the editor 45 5 n 
A and is An organiſt of 1 
Abbey, in both which: capacities, his induſtry to 
collect his half-guinea ſubſeriptions, and ſecure 
the reverſions of organiſt Places, are ſuper. 
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ſons, which abound in paſſages ſo peculiar and dif- 


ficult, that it is evident they muſt have been prac- 


tiſed for years preceding their publication. 


We particularly allude to the ſucceſſions of oc- 
taves with which he has crammed. his leſſons. 
Mr. C. executes thoſe exceedingly” well, and | is a 
moſt brjllians . n e 
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hy Englifiman ; 3 Who; before the arrival of 
Duport, the celebrated violoncello in this coun- 
try, was eſteemed a performer of tolerable abili- 
zies. Stimulated by the exarple, and improved 
by the inſtruction of that great maſter, he has 
riſen to the higheſt perfection. We with him to 
have a greater Prenl. and better muſic for „. ä 
ſolos. PEI ie, 3 


* c 1 # > 0 5 : g P &; 4 fo - „ , , 1 FP PA; 
1 r 5 7 # : 4 * ; - 8 - id. . 3. 4» 


, 


12 


1 7 Ver g. 


A 1 on Sheet visbhcchs of: foch — 
merit with Croſdill, that Mr? Bach retains both at 
his concert. We with rH4t'this | gentlemansex- 
ertions to pleaſe were not ſometimes defeated by a 
difagreeable noiſe. ST Pike 4 hs ee 
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Tb [x arſt made himſelr Nu w U. 
| the world by the Padlock, the muſic of which 
Has great merit, and has univerſally pleaſed. It is 
remarkable. that | Oy bels Jongs . in that 5 
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be piete, ſuch as e eat heart een Oh wherefore 
"this terrible hurry?“ 2 and- others, which Nase | 


firong « character ant genius | in "them, are Tear Gly. 


- noticed, whilſt the trifling Voß of Say, Yittles, 


5 * fooliſh, \Auttering thing, 10 6 Was! 4, ep 55 


00 herd mai ugh ave 1 appla 40 ee, Th Th 
muſic of the Waterman is in the ſame Þ Pread 
ment; for the beſt ſong in t the whole piece, 
« Then farewell, my trim · built wherry !” is al- 
maſt unnoticedd. His Quakt's fong, « Merrily, 
% ah!” © Blow high, blow, low, nd Sweet Willy 
. O, and many others, bear great marks of ori 


ginal genius, which it is to be lamented, has =Y 


been nurtured. by proper ee and im- 
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they. were e infor. years, if the novelty, of. Backers's 

Plano, forte, which was exhibited at the Thatched- 
houſe, and Shudi's ,improyergent on the harpſi- 
chord, on both, of which l Mr. Hitz ſome how or 
other was permitted to perform, bad not recom; | 
meaded him to the notice of "one. Ry. in Particy- 

| lar, who, from a goodneſs of heart; for r which, ſhe 
is well _ got him ſore. Bins.” Ee 


2 TCO S 3491 


71 0 * 7 od 8 153 215 


＋ 


* . e 2 * # - 4 teak | 5 
4 «: 4 p 0 * 4" oi 4 44s #, : 
* Jian V 41h tl | 7 9185 22 23 


e e D.C 6.8 Ri any 


=; i 140; ; 


Bib pp in the Hot we Lord Tytawley, where ü 
150 was eh by Mr. Pinto, If the Doctor 
ſhould fail to become ea great tothpoſer, it wilt 
not ha ppen thro! a ghar as we'learn he "jo | 
indefatigable. We are Atefore the leſs inclined 
to credit the aſſertions of that great and multifarious 
compaſer, Mr. H- k, who ſcrupled not to fay, 
that ns had wrote every thing to which Dos or 
F:ſh"Ps name was affixed. To this we mall only 
ethark, that if ever he was employed by 5600 | 
F. to compoſe for him, it muſt have been Under 
the ſeal of ſecrecy, which Hook's breaking, we 
cannot palliate or excuſe. 'As'a performer, the 
Doctor has great fire and execution, and 1 Is daily 


improving in bis tone; and e ethik that, 
nne £: 52; 40 1 . MIT e 'if 
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( & wy n. 
i he was not avics ſo eager to ſhew his command 
over the violin, and would blend fomewhar more 
of the. piano with his forte; but above all, never 
to tranſgreſs the rules of accompanying, by play- | 
ing an o#ave higher than the notes before him, 
he would * a 86 r leader. ns 
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_ German; 5 very celebrated ont on | 
the hautboy. As a compoſer, his defite to be 
original, often produces thoughts whimſical and 
dutree, and which nothing but his playing could 
coyer. His tone (though not that of the haut- 
boy, being between that and the clarinet) is very 
. and e well w boy 
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5 Saxon. He has publiſhed ſore mulick ; 
ht ever having heard himſelf, or any one elſe, 

lay, chat i muſic, we ſhall paſs it over. As a per- ö 
4 al on the flute, his tone is full and round, yet 
ſomerimes f forced. If he did not fall i It nts" tHe 
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furprize more than to pleaſe, we ſhould give him 
unlimited praiſe; for his performance on an inſtru- 
ment; the eſſence of which is pee. Ar not 
18 fl | exceution; % ö l HT 
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An Italian, mh. Gras his e une Lenden 
above thirty years ſince, into London," has 
| ſupported that pre · eminence, which, as the em- 
poſer of an inſinity of charming ſolos and concer- 
tos, he is ſo well entitled to; and as a performer, 
.. whole mellifluous tone, knowledge of bowing, 
2nd of the finger-board of the violin, ſeem unat- 
_ tainable. This is the mulical creed, . that 
very capital performer, Cramer, ſo readily ſub. 
ſeribed to, when he judiciouſly permitted 11 b 
yok change his firings and bow; a circu mſtance 
attended with ſuch good ſenſe and modeſt ; 
one ſide, and diſintereſtedneſs on the other, that 
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we can F commend | ir. 20 1 ol 
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201 we hn 8 is not eftcehi che malt ible 

barmoniſt but ſuch talents as he poſſeſſes, ought, 

nay do amply cover, gong bafs which may 
ſomes : 
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0 ſometimes occur i ina folo, ora ferie of thin har- 


monies in 4 concerts. 


He has compeſed an reacted But, as per- 1 


fection (like the longitude/ has never yet been 
found, we are, conſtrained to ſpeak of it (after 
e of the immortal Handel) as a pretty; lin 


1 * 


5 _ 7 compared with en biocgde. 


10} n 


"Te has alſo. compoſed leſſons SS. , quintettss — 


wirne ce. which we dare fay pci univerſs- 


"Fly of his Lenins has enabled bin in ich. 
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beg udgment, he extends to the tenor and vio- 
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c biss ability a8 a leader. He is the only perſon 

0 fo. attain the, ſame kind of expreſſion in a paſ- 
Obliges all thoſe who play from one part to 

and theſe ſtrong proofs of his feelings 
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Waste His commands are ſo abſolute, yet 
N that it would be as criminal to neg- 
le& his, motions, as for a Pruſſian en to og 
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Ax alien,” For ſeveral years connected with 
a troop of Italian rollers. With theſe he tab, 
verſed Italy and Germany, in their way to Efg /® 
land. In the various ſcenes they eſcaped," dür 
Signior picked up and retained many of 5 
Mori vos and PASSAGES, which he has linee . 
ſented to the public. 
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Frm England He! went into Ireland, where he 
became acquainted with TzNDU Cc Who was 
ſhortly after confined for marrying a lady of that 
country, and preſuming he would not be libe - 
rated, had the ingenuity to produce three trios of 
Derntu tis, which the world gave him credit for 
astſhis cn, and he never undeceived them, 
He hasſbeen ſo obliging as to put together a pal-. 
ſage of Bach, another of this maſter, a third 
that maſter —a bit of one ſong, a ſcrap of another, | 
into the form of lefſons and concertos, which BE 
CALLS compoſing ; indeed his application of the 
TH term, 
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| term is apropos, for they are Ee PUT To- 
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"Theſe he retails where Heat) for” tis "ſaid | 
that he has ſcholars on the harpſichord ; though, . | 
wWpen he falls, into company with a maſter of that 
inſtroment, endeayours to make Cl e | ſolicitatiohs 
of TA 1 5 2 1 bon. Mrs, —- _—_— not his pre- 
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= Find,” | The compoſer of ſeveral kenn ed 
| le fits for. the Hanrsichokp, which, for then 
. 2 of their merit, might be procured much 
cheaper, under the title at; InsraUCTIONS 10 
15 THE EHlarstenonp, price 18. 60. Alen zd! 
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Misr ER of the King's ſtate PREY in Ireland, 
the only patent-place i in cb. muſical department, 
He was inſtructed to play the violin an Italy 121 
Tartini for ſeveral years; but received his firlt i 1 
8 preſſions from Giardini, which it would 17 
vere much the ſtronger, as he brought nothing 4 
Tartinĩ out of Italy but his muſic. He is, ER. 


Whole, a very neat performer,” and a , | 
iairor of Giandini s tone and manner. . 
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An Eogliſh lady, a Ginger. She is ; poſſefied of 
one of the fineſt ſoſtenuto voices that ever Was 
heard in this country. Fer knowledge of muligk)..; - 

| the defives from Joa Bates, eſq. formerly Segen. 
tary ta Lord Sandwich, and now Commiſſions 
of is Vidtualling office; a "gentleman of x E 
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are! as a before on the harpfichord, pa 8 
culaſſy in | playing che choruſfes of Handel; and 
of very” extenſive” knowledge of mofick.” Fler 114 
forte is theaff&tu6ſb, which ſhe diſplays in a i molt © 
eminent and expreſſing: manner in the i 
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4 Poel 10 A ſinger, firſt apprentice 0 
Me, Smitb, afterwards a ſcholar of Arnold, And 
nb of. Sacchini. Her voice is not very ſtrong? 
but! her ſtyl ſtyl e and manner is exceedingly pleaſing: * 
arper will, with attention, become bne of” 
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Nied up to CO at e He early dis- Be 
Goſeckd 10 ve 3 and has, on all. ccaſions, 
ſhewn "himſelf well acquainted with the works of qu 
the beſt compoſers. bi a deluge ſhould * * 
ces of muſic, and the elaborate works of this g. 
gentleman. only eſcape, they would ſerve as an 
Ark to convey to poſterity a ſatisfactory idea of .. 50 


the muſic of all the compoſers of this age: * ans.7; 


Indeed Mr. Hock merits more praiſe Ar 11 
ſome of his envious brethren will allow him, for 


his induſtry to colle# has been unceaſing. On 
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( 28 ) 
* the Opening of the Artiſts Room in the 


Strand? an Ode was performed, compoſed by 
"Mr. Hook, Nicks, the j 7755 formance. was bver, 


ſome of the PP ſcenti, iſcuſſing its merits,” ap- 
pealed to Giard ini ee conducted) fol his 


deciſion ; he aſſerted, with peculiar gravity; hat 
it was the beſt muſic he had heard. ee Why,“ 5 
 fays. one, It is not "all. bis own,” , - ba True,“ re- 
5 the keen Signor, wha that i ts the reaſon. it is ſo 
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© good. Ar. Hs affecl ion for- Mr. Vich's 
"muſic has manifeſted. itlelf like his fellow? K. 
bourer Giordani 1 variety of inſtances, and 
| emboldened by Bach's acquieſcence 1 in theſe U- 
a , BERTIES, openly attacked his « Shady bleſt re- 
x, te treat” at Vauxhall, inſomuch that the \opesr * 
5 Mis. Weichſel bluſhed, 464 cried ſhamer't How 
be treated A certain Lad of the Manor *aQo--. 
2888 Garden we will to forgot; ; -but let us mot 
omit to record his TITTUPING \ on the _— 
fen FFF 


"on 


161i | 
| } ” 1 f 
5 . 5 oF 
. & . 4 N : 77 4 5 # . Hh 1 IL 5 * F 14 
. : b a s y F. 1131 * 0 
A Sn p . 
p . 4 5 0 A / N 
281 9401, WTR TTL] 1c N 
ES "©. FI gps of" 
ae 1 H. 
4 


* 


= » J 
4 - * 2 : S . : { - . 
Lo . * 
8 — 
- . 
s 


E J 
n w ab. Doc T 0 B. . 
br pers 1 7 


Tue compoſer of ſeveral. fonte airs id ou 
thirty years paſt. We wiſh we could pay as much 
tribute to his muſical abilities, as the world uni- | 
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„ 07 . This gentleman' 8 aps 104 pre- 
faces to his works he had better ſpated, for they 
ened criticiſm to diſcover rather too many 
pecularities, and food for remark, than, perhaps, 
—— of. His Heavy hours“ is a very 

ſeet ſong, and in a pathetic ſtyle - the eanzonet, 
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Time has not thinn'd my flowing hair” very 


pleaſing, though there are ſome paſſages in it, 
that are not Joe by the rules of gy. 
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Ax Engliſh. woman, apprenticed to the late 
Doctor Arne. She has the fineſt contr' alto voice 
that has been heard for many years. Nature has 
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But his extempore playing on the organ at St. 
Martin's in the fields, baffles all deſcription; Suoh 
exquiſite flights, fancies, and execution, adu,jj 
to the inſtrument, which few! know or practiſt 
have not been exceeded, we may ſay attempted, = 


been promiſed the reverſion of the e Kelxax 3 
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been ſo bountiful to her, that, on her ac- 
count, we hardly have'iccaſioti to-lament the loſs 
of her able maſter, ſo well qualified to cher 
We and e fee e l doidw 
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HaxrysicnorRD Maſter MPS to the 

Queen. Some leſſons of his compoſition which 
fell under our inſpection ſome years ago, ſnewed a 
-peculiar knowledge of arpeggio and modulation! 


even by Handel, though ä 
the latter was greater. 3 


It is currently reported Lat cf Cotes 
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„OA of St. Geor WY, ide lee 
which place he got by the deciff on of Hendel in 
his favour, i in preference to one Matt hiſon, who 
vas a very greqtplayeridi the chrorgaric ſtyle, but 


a madman. 2 | 
2413 | 03 Wenibior nA hcl Son 


My, Keeble's firſt ſett of Begitok publiſhed ws 
| weng, are; with reſpect to fugeing; (or lugging 
imabs ful wherrever and however vou can ] 
very good. His entremets, or flute-ſwell, and: 
eech interlardings, are contemptible ;' they are 
the dregs of the old · faſhioned, running paſſages,” | 
ipſtrad of long-ſwelling notes, or creeping inter? 
val, hich tis amazing the ſwell or eccho ſtop" 
does gat dictate more frequently to organiſts. 
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| a e (he N51 an officer in \ the. 


Pruſſian ſervice. He has publiſhed ſeveral works, 
which Mr. Bach has, with great good- nature, aſ- 
ſiſted him in, as he has done for others. As a 

dn on the violin his talents are below me- 
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| >dlocriry's and wugh- he- Hs compoſed fob che 3 
-harpfichord; we know:his talent for that inſtru- 
ment is on a par with his violin perſormande! 


— 


L-, Na 7 E 


1 7 


FonxkzxIxY of Bath; now one of the Patentees 
of Drury- lane Theatre, the band of which ne has 
very ſenſibly ſtrengthened, and we hope his endea- 
vours may not be marred by the unroward'dih dit 1 
fig itions which he has to manage. This gentle * 
ol S ſtyle i is undoubtedly his own; Fre. Koh 

2 arc happy to commend original gens, yet 7 : 
. not always pleaſe. 


| | | ves n 03. 97301 11 
File had been a batpfiche d-1 alter 6 at Bath for 
a long time. Of his talents in that ſphere we are 


"entirely uninformed. In his reputation as a fin- 
ing maſter he has been much aſſiſted by the f- 


tive powers of his daughters. iRO 
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""Davouren of the above gentleman, "who, in 
bur e opinion, promiſes to excel her ſiſter þ 

ines, who retired from the ſtage two years 02 
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5 0 RN, in France, but ſpent ten of f his EY 


10 


ps En glan d. debe then went abroad, and re- 
five years ſince. _ We Know not. from 

3 "view! he, xeceived inſtructions, nor does his ſtyle 

Leer 0 be the adoption of any particular maſter, 

8 but rather an effort to play 1 the molt difficult 5 

ill fuited paſſages on the violin. Wee adviſe 


Ti. n 230 


La Motte to endeavour at obtaining a tone. e 
chink it is in his power. And if he is deſirous of 
ever becoming a great performer, he,, muſt, not 

ſhiſt from octave to octave, but reſtrain, his exe- 


cution within the. m οn cent of a "200" 
denne . 


r 0 NO 


A F 5 of great execution on the haut- 
"boy; but ſo inveterately addicted to chromaticks 
| in his ſolos and Fences. that, whilſt he perſe- 
Hat 8 5 veres 


634 * 
_ CG 2 | ; 
veres in his affection, it will prove an invincible 


obſtacle to his endeayours o pleaſe. 
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Ea German, woman, . af; the Swe 3 
The compaſs of her voice is more exten 


4 and her tones more equal than thoſe obanys 


other female we have heard. She has been care- 
fully inſtructed, and has made good uſe of thoſe 
inſtructions, as ſhe plainly proves by her excel- 
tence ſtyle, and 1 caden ces. 
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21 bed nel Clerk at the Synagogue. His 

ſeigned voice is entirely modelled on an imitation 4 

of the Italian caſtrati. If he could paraphraſe the 

tone of Mangoli, the expreſſion of Tenducci, or 
the ſhake of Roncaglio, we would applaud his eg- 

| deavonrs ; but we really cannot praiſe, a el of, + 

Italian imperfections. 
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A very good muſician, and a very reſpectable | 
man. For manytyears chief maſter ſor the harp- 
ſichord at York, and its vicinage ; now organiſt | 
of the King's chapel” Plays im a very good” fiyle 
on che organ, and has hy 9-4 fone good church : 
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Ax "Way Aa Hager: Oil at . BY ö 
For ſome time after his voice had arrived at ma- 
turity, he ſang ver agreeably, bur lately his tones 

are monaſtick 5 guttural. Oxford Chriſtmas 


| brapin has anke ſarrenes eee 
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Bkg i up. in th fa 9 of Wenner. He tes, 
nde in Italy for ſome time. 


mi nils: 
3 Ki Nees never compoſed, nor does he 
play on the harpſichord; but then his ſi inging 


(meaning his voice and taſte) are, as we 
1 in | 
„ | preſume 


(36) 


4241 20 yern Natur NNO Hf 30:223932nu pet 4 
ſs ta be hinz, ſufficient to worn. 
all merit. This we are apprehenſive he 1 
is /o_ well ſatisfied of, that it. ſometimes lefſens 
the pleaſure which, (ſeriouſiy ſpeaking ) his tar 
lents can beſtow. . As a ſinging maſter we look on 5 
him to be 4 to 7 j in London, dhe, be ts 
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FI An Italian. "Came into 5 country. about” 

Cl | four years, ago to teach finging, for which he is = 
| | very capable, having a flexible falſetto, though no : 

i | a clear one. He runs diviſions with great fa 1525 

14 lity, and ſings with taſte, though 'tis the thou- 
| þ : fandth edition of what we hear from Italians in 9 


neral. 
21 #vA 


That the Tealians can 68 0 with more . 
or rather /oftneſs, than the people of any other 
country, muſt be allowed. Why this is ſd, e 
will not at preſent endeavour to accoumt for, other 
than to ſay their language is one of the principal 
caufes of this ſuperiority. With ſuch advantages, 
it is wonderful that they are in general poſſeſt of | 
little caſte or fancy. For the juſtice of this re- 
mark, we need only appeal to the recollection of 
the © 


aw 


country (lt y for We are never filp 
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on 9 tb, 
| thefrequentets of the; Opera, where may be We" 


the fame finging out öf tune, the fame improper" 


mafher of catching at a note, inſtead of coming 


to it At once; the ſame cadences, and in a word *' 
ſo little variation of wh e er expreſfion, that, was 
not A Kew name announeed, we fhouſd hardly ſop- 
poſe't this finger ever Wis changed. This remark 
being ing Leer one,; is not directed te Signor 
Pre He too has compoſed leſſons for the 
karpfichord. We miagine that the air of 'rhis 
tim has the peculiar quality of Ending thoſe 
with a t Fog 2 Bar pt bord, who, ede 
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A1 Italian, firſt ſericus fager at the Opeti. 
His." me has ſounded” through Italy for many - 
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y FO their ! beſt, ng er; ; but be has Ret 9 
e his country. with a ſpecimen of” i 2. uh, 
extmagrdinary talents, Signor, achieroc 13, NOL.. 


enn he dings horribly out of tune, bs 9 
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iq Foie | 


is cracked; and his manner is indiffer renter We 
muſt therefore conclude that, ie ever he was {oi 
(x i g617:1990 F A 26 i ſnper«\ 
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56 An Engliſhman, . | 5 very excellent e 


on the hautboy. He need not bluſh to own that 


he owes: much of his improvement to Fi her. 
We do not mean that he received inſtri 


+: 


CLIONS 
from Fiſcher ; but hearing ſo great a peformer, 
has ſtimulated him to practice what he heard, and 
he has made a rapid progreſs towards perfection. 
His accompanying a voice is particularly delicate. 
He often is ord- bearer at Vauxhall, a ceremony 
which we think neceſſary to explain. Whoever 


is to play a ſolo, is preſented by the maſter of the 
ceremonies in the green- room with a hilt, for it 
has been doubted whether there was a blade an- 


nexed thereto, with which hilt he is begirt, and 


ſtruts through the crowd into the orcheſtra. 


When the ſolo is over, the performer i is diſarmed, 
and the hilt hangs over the chimney, for the next 


| ſolo player. Often has the curioſity of Mrs. 


Wrighten tugged at this hilt, but ſhe never was 
able to unſcabbard the contents. | 
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4 Paorrugucth One ofithe areatel — 

5 ers. on the violin. A bold- ſpirited leader, and 
© Plays at ſight ſo familiarly, that he offener turns 
the book upſide-down, than plays inthe common 
ag Way. With uncommon natural gifts, poor Pinto 


ny "ax indolent, lazy, and whimſical to ſuch an ex- 


8, "as to give reaſon to imagine that he was not 
N imes _ mentis. We lament his baniſh- 
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Ag" © e Tealiah: Oils" of che Buffs at Wg - Opera 


| She nas a very fine voice, and is a very fine wo- 
wy . Though ſhe has been under a grade er 


baun nem of ability, THE 1 og wants s inſftüctidn. Ro 
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DYE SY Ilan 8 [Rory | firſt, ſerious; Hpger 
at the Opera, and the beſt actor ſince (Guas 
dagni. As he poſſeſſes no uncommon ex- 

tem, expreſſion, or tone in his voice, we 
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are at a : loſs to account for his favourable rec, 5 * 
tion. He now teaches to ſing; and, as the 


Signor has undoubtedly fine teeth, he takes 
care to exhibit them as much as poſſible, by 


eloſing them and ſtretching his mouth as wide as 


poſſible ; and” exhorts his pupils to do the 
ſame, as the beſt method of learning. Sig- 
nor Rauzzini is an AT-ALL in compoſition. 
Songs, duos, trios, quartettos, and operas, 
flow from his pen, equally good; but how 
can we praiſe his xCCOMPANIED recitalivos his 
karpfichord _” | 
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6. fol? 


Couroskn af an opera called the e Royal ar. 
herd, performed ſome years ago at Covent garden 
theatre. Which opera, though aſſiſted by tièꝰ 
powers of Tenducci and Crenonini, proved a meer 


Ruſp- ligbt. This is not difficult to account for, 


when we conſider that the muſick was an indif- 


ferent attempt at Italian pathos. The favourite ſong 


in that t opera, « Vows of love,” differs very little 
1 . from 


% 


405 955 
i J. Dad 


from 2 favourite rondeau in "Glandin? s opera of 
Ezio, performed and publiſhed many years be» 
fore. Mr. Ruſh has compoſed leflons and con- 
certos for the harpſichord, which are ſufficiently. 
illuſtrative of his powers on that ee, 
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Ax Engliſhman. Firſt violin at Drury- lane 
theatre. We are quite unhappy that Mr. Giar- 
dini, and others, who have alphabetical Prece- 
dence of Mr. Richards, have quite exhauſted our 


Z ſtock of compliments : we therefore requeſt Mr. 
Richards to accept ſincerity, in lieu of attery, 


We pronounce Mr. Richards a regutatly”Fude, Nos 


had 40 pos 


el, rough abe 510623 
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if German, Gi of Granted) the 83 
ſome overtures in a fu perlative ſtyle. The ſon is 
2 good theoriſt, and has alſo compoſed ſome 
things which do him much credit. His tenor 
playing is very great, and he only wants à little 
affettuoſo to be intermixed with it, to make it ca 


| pital. His violin performance j js very irren 
— 1 53151 
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jp 4 6G A performer on the © | 
chord of ſuch rapidity and execution, as indiſput- 
| ably entitle him to be called a maſter. It is 
| amazing that, whilſt we baye men of ſuch Execu- 
tion and knowledge of fingering, as Mr. Snow, 
and others whom we have pointed out, that ſuch 
ſwarms of bunglers ſhould receive countenance in 
obtruding on the publick their inſtructions and 
compoſitions. 5 
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Ax Italian. : T he 8 * E harmony 1 
melody, the Orpheus of this age. a 
compoſer, his talents are immenſe. | te 1 
ſublimity of his choruſſes, the expreſſion of 
his accompanied recitativo's, the fulneſs, yet 
1 pPlended harmony of his inſtrumental parts, 
- I and the beautiful ſimplicity of his ſubjects, | 
are do, extraordinary, that we wonder they are poſ- 
ſeſſed by one man. Sacchini' S ABILITIES are not- 
5 withſtanding confined to operatic performances. 
His inſtrumental rare are much inferior. 
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eiTAn We: woman. Tres jolie, He at es, : 
- andthe beſt Buffa that we have had ſince Zampa- 
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,vrini; but her voice is very thin, and her excel- 
lence Mun entirely depends on her action. 
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Ax Velten and an old 9 3 
pointed Maſter of the King's Band, and Compoſer 5 
to his Nele. His voluntaries for the « organ are 
| not 


44.) 


1 


not extraord; inary. He adagios common place 
Preparations | and © refolutions, the fugues,... 3 
ſeries of imitations, often miſtaken for fugeing, 
and thoſe movements for the flute ſwell, or 
echo ſtops, are erroneous in their application, : 
and 1 in their ſtyle. 
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SM.TH, alias s Cf NM. Df. 


A Geriiin, Formerly in te gane of Lord 
Rivers, and ſince warmly eſpouſed by - 4 Bi- 
ſhop. The Muſical Catalogue tells us of his 
1m 1 Ada ad infinitum; but this is all 
we know of his works. Inaſmuch as his Mur 
ſical Directory profeſſes to teach the harpſichord, 41 
without the aſſiſtance of a maſter, we think his ate 3 
tendance at the boarding-ſchool for which it was 
written, implies ſome trifling contradiction, 


bs Cattle AN. 
"Wn H R. E ** LY EET 181 tc 
A Web lle has ien thi harpſichord 
part of ſome: concertos ; the accompaniments are 
written by Mr. Bach: they are neither very new, 
nor very — The 6th of theſe concertos he 
plays 
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. 1 WOW; HR mers 7 WE. tle: 5 FROM 
' Menees Are Well if e nd if his penchant 


: would excel on the piano forte. 
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wis Hof falller t0 play Nepia chan at. 1 . 
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nen number of * We att on prowl 
as unneceſſary, becauſe Florio, with at leaſt an 


equal power and corhpaſs, pfays without them. 


Tacet has compoſed, but e never haye ſeen or 
heard his Works. He, has very, great exerutions 


though not greater than, Florio's ; nat is hiztonte 
o Jofior, plerdag· 6 bog takin) 


144i FIT-£ Ak. Are A 20 wad 962318 


"> > 


2 f Ar 
2 * * B 2 4 bs el Hohn 
. ef 
„Ae i” 4 E 1 2 3 6 > +4 513% 4 io} . 
{4+ in i Gil. 42 1 518 yt 1 - 


RP 551 te Sede Vepbes- 


tio fareentabile ſinging of any caſtrato that has 


appearedin this country. His ſtyle is formed 


that of Caffarelli, by whom he was · Aſtsuctedb- 


Tho' his notes are few, he has not been exceeded 


by Egiziello, nor any other of his cotemporaries. 


'G G7 As 


FF 


As a compoſer, his tate taſte. i) very pleaſing. The 
Trios (which Prince Pilferini purloined from 
him) and numberleſs Rondeaus which he has ſung 
and publiſhedy; are decided examples to ſupport 


our opinion. | 
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n firſt Buffa at the Opera. He has -A:$enor 
6 Jeder and is an excellent ſinger; and moſt ad- 
mirable actor. 92 r rt e W Alrijt che 
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A Pat bead, 4 came here in the ſuite of 
onf le Comte de Guines y a late French ambai- 
iador. His compoſitions are in the moſt/pegu- 
iar ſtyle, and to be properly expreſſed, require 
the bow of Mr. V- n. This peculiarity i 18 
much leſſened by hearing his muſick frequently. 
lt required no ſmall ſhare of ability ino mwußck, 

and induftrie, for Vachon to ſecure a co 

* — in this country, amongſt ſo mam able 

ters. But is Iu his fiddle afſiſted 
| Bs qo rived tn ere aut & 
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| nini Ar 
Ax Engllfuman, When a boy, had a fine 


RY 
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voice. When that left him, it is much to be re- 


2 


gretted its loſs was not compenſated. by one 


equally good, as his; talent for acting is by much 

the beſt on the ſtage. Tis that qualification only, 

which has kept him engaged for ſo maay Years 
Pal He i is aſſiduous, and "—_ perfect. 
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ater of eee J. Weſtley, the well : 


Row] diſciple of the famous Whitfield. The 


51 | chairk araCcteric a feature of the father, may be plainly ; 
:: ttaced in the performances of the ſons, ho, 
- though! they are certainly not uninſtructed in the 


Ws — to write n more e the emits 


-{Wroful — o the principles of the ſei 


A climax of methodiſtical flights, or a melanę 
ly reiteration of gloomy paſſages, alternately pre- 
dominate in all their compoſitions ; ; and as joy or 
grief happen to take the lead in their minds, ſo 
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of eee e n — | 
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do their produttions. aſſume the complexion of 
intemperate zeal, or the hypochrondriac langour ph 
ol fanatic deſperation. In ſhort, - they ſeem in- 
duſtrious to practiſe in this? tranſitbry ſtate, that 
ſpecies of harmony which they think moſt. likely 
to qualify them for clerbimiesl 6 or een 


hallelujahs. * 
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Ar TI woman, Who, in, pte * 1 bad. 
perſon, and plainneſs of face, is a very great fa- | 
vourite with the publick. She commands atten- 


tion and applauſe, by ah extenſive, well- boned, 
poyerfull, Yo ang; /ome good ne "ir 


Pe US i . 5 Ap 4619: 299 N F 5 


ws 44 «% 


MES 155 £ TED RL 
#4 


1 Vai 4 21 


Meine eon 22 


ia Weichſel, a German. She ſings tage 
hall. Her voice js; excellent, and —— A 


great exextions, if an-/habitual-liſtleneſs did not 


counteract her naturalgifts.”' Her daughter plays 
on the harpſichord. She is an extraordinary 1 2 
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1 To 
bs « Engliſhman. This gentleman; by ü 
happily and cloſely uniting a prodigious fine- 

done falſetto to a good baſs for tenor baſs) voice, 

5 | rows an extent hitherto not heard at our the- 

His judgment may be aſcertained by the 

W with which he ſings at ſight; his know-" 
ledge of expreſſion, by the feelings which he in- 
fuſes'; and the flexibility of his voice, by his ca- 
dences, which are at once elegant, judicious, and 
critically executed, rr 


Such an acquiſition was as unexpected as it was 
pleaſing, and ___ invaluable, it ought” to be 
1 cheriſbed. 
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_ 1 ee Received the firſt rud ti ents 5 
of time, by turning over the leaves of the orga- 
bock, above fifty years ago, at Vauxhall, ſor Mr. 

. then organiſt. When the latter abdi- 


cated, 
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cated, he ſucceeded, but did not hold his lat 
long, He ſays he was inſtructed by Gemini- 
ani. But that is doubtfull. The Doctor 
being ſenſible of his deficiency, endeavors to 
conceal it, by affecting the foreign accent of Ge- 
miniani ; adopting the moſt extravagant geſtures; 
and by nodding, winking, pointing with his fin-. 
ger, and ſmiling, Induces ſome to think him 


inſane. The Doctor is the compoſer of an 


oratorio, which was performed once, and 
was in ſuch a ſublime ſtyle, as to be above all 


comprehenſion ; and a ſett of leſſons alſo, at the 


beginning of which there is a Nota Bene, that, 


„ Whereas there are divers errors and violations 
« of air and harmony in theſe leſſons, the per- 
cc former is deſired to excuſe them, on account 


« of their effect. Bravo, braviſſimo, Cog- 
lioniflimo Dottore ! Scarlatti was nobody, com- 


| pared to you: for though that great and 
original maſter, in a ſenſible Preface, to his 


Leſſons, excuſes the ſucceſſions of perfect fifths 
to be found therein, no one has ſince ventured to 
think they could uſe them with ſuch judgment or 


effect, but the inimitable Doctor Worgan. 
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af German, an operator who has, by his 
Silo bs furniſhed great employment for 


thoſe, maſters who have been / obliged to de- 


decroter his ſcholars. We ſhould have omitted 
his dame, if it had not concluded the DR 
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rern. MISS. = 
(Omitted in her alphabetical place) 


"am Engliſh woman, who above twenty years # 


ago firſt made her appearance on the ſtage, where 


ſhe diſtinguiſhed herſelf by the moit agreeable _ 


aſſurance that ever was exhibited to the public 
in n attire. 


Her voice was 'prodigiovily fee” of wonderful 


extent and power ; but her manner in diametrical 
oppoſition to all rules of ſcience, | 
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